VI

WORK AND  HAPPY INTERCOURSE
1851   TO   1852

MILLAIS had decided upon the picture Ophelia as his next
work, and Hunt his Hireling Shepherd, to secure back-
grounds for which suitable landscapes had to be sought out.
The then delightfully rural surroundings of Surbiton were
chosen ; and, having engaged lodgings here, the two set to
work in July, iS^i,1 removing a few months later to Wor-
cester Park Farm, which had been originally built as a
hunting-box for one of the courtesans of Charles II,
Millais had now virtually lost touch with Rossetti and
regretted the latter's failure to follow up the Pre-Raphaelite
ideal, in place of which Rossetti was devoting himself more
and more, to use Millais1 words, to the " quaintness derived
from the works of past men " ; both Millais and Hunt had
lost all interest in the backward members of the Brotherhood,
Hunt's conclusion being that it was best to " let the nominal
Body drift, and while we are working we must hope that
true men will collect, and with these we may make a genuine
artistic brotherhood, if discreetly chosen."

In the meantime, Brown, after innumerable changes of
manner, had, in his painting entitled Pretty Baa Lambs,
made himself a disciple of Hunt and his colleague. " The
Baa Lamb picture," he notes in his diary, " was painted
dmost entirely in sunlight, which twice gave me a fever
painting. I used to take the lay figure out every

1 For further details of this sojourn see the life of Millais by his son, Vol. I,
:h. IV.
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